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seek the real and are both quite insensitive to mere semblance.
Only by the immediate presence of an object in sensation is
the former torn from its apathy, and only through the relating
of its ideas to the facts of experience is the latter brought to
rest; in a word, foolishness cannot soar above reality and in-
telligence cannot remain below truth. Inasmuch, then, as need
for reality and devotion to the real are merely the products of a
human defect, indifference to reality and interest in semblance
represenf a true progress for humanity and a decisive step towards
culture." i
When speaking just now about an appraisement of
the symbol's value, I showed the practical advantage that
an appreciation of the unconscious possesses :, namely, we
exclude the unconscious disturbance of conscious functions
when, from the first, we have taken the unconscious into
account through a consideration of the symbol. It is
familiar that the unconscious, when not realized, is ever at
work casting a false glamour over everything: it appears
to us always upon objects, because everything unconscious is
projected. Hence, when we are able to understand the
unconscious as such, we strip away the false appearance
from objects, and this can only promote truth. Schiller says:
41 This human right to rule man exercises in the mastery
of semblance, and the more rigidly he severs mine from thine, the
more scrupulously he separates form from essence, and the more
independence he learns to give to the same, the more does he not
merely enlarge the kingdom of beauty—he is actually establishing
the boundaries of truth, for he cannot cleanse away appearance
from the face of reality without at the same time delivering
reality from semblance."—Letter xxvi, p. 146.
'' The effort to achieve this independence of semblance demands
a greater power of abstraction, a greater freedom of heart and
more energy of will than is required of man in the effort to confine
himself in reality, and already must he have left this behind him
if he would achieve that/'—ibid., p. 151.
2. A Discussion on Naive and Sentimental Poetry
For a long time it seemed to me as though Schiller's
division of poets into naive and sentimental2 were a classi-
i Letter XXVI, p. 142.
1 Schiller, Ueber naive und sentimentalische

